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in which the word means " unreasoning," and that
to exclude reason from aesthetic discussion is to make
very short work of it. He may happen to know, for
instance, that the " Psalms of David " have been
assigned by scholars, with general agreement, to a
number of periods, and not to David; the Song of
Songs and Ecclesiastes ahke denied to Solomon;
and the Pentateuch divided up among many hands.
The Professor, indeed, may have assured him that
all that is merely scientific criticism, and has no-
thing to do with aesthetics, of which the function is
solely to say " how fine/' or " how wretched," about
any or every " effect " in turn. In that case, how-
ever, is there not a risk that the student may harbour
a horrid suspicion that'' aesthetic criticism " is worth
no student's while, but may fitly be left to his
maiden aunts ?
And that would be a pity, because it is essentially
an aesthetic process, though Professor Abercrombie
(perhaps prudently) abjures it, to realise the im-
mense differences between styles and versifications
in the Folio. The very use of the word " style/1 in
the sense of " an artist's manner of utterance," is an
aesthetic judgment, or nothing. And when Professor
Abercrombie retorts that there is and can be no
" agreement " on such matters, because such judg-
ments are subjective, we have but to ask him in turn:
Do you really suppose that you get agreement in
your so-called aesthetic pronouncements ? adding:
If you do, you are the victim of a deplorable delusion.
It is true, of course, that the Professor is unaware